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    后现代派小说是二十世纪美国文学的主要体裁 它不仅在二十世纪后半叶美




家托尼 莫里森 伊什梅尔 里德 亚裔作家汤婷婷 犹太作家格蕾斯 佩蕾
菲利普 罗思等 他们认为美国现代派和早期后现代派作家留下的文化遗产 往
往带有种族主义 西欧文化中心论和白人男性主义的痕迹 因此 这些少数民族
后现代派作家不再强调欧洲文化传统 主流政治的浑沌和艺术形式的标新立异
他们主张比较公开的政治倾向 热爱非欧洲的祖先 推崇思想意识上的多元化




进行一番考察和审视 指出伊什梅尔 里德和菲利普 罗思所构建的是多元主义
文化的文本 体现出后现代多元文化的特点  
    本文第一章 修正美国黑人及犹太美学传统 通过对伊什梅尔 里德和菲
利普 罗思对其各自文化传统的反思和修正的分析 指出一方面伊什梅尔 里德
和菲利普 罗思是其传统的一部分 另一方面 他们又能够置身于其传统之外
对传统进行反思 并在反思的同时构建出各自的美学思想  
    美国黑人把非洲古老的历史和悠久的文化带到了美洲大陆 创造了很有价值




艺复兴中还展开了 艺术还是宣传 的讨论 以杜波依斯为代表的一派认为 一
切艺术都是宣传 而且永远如此 而以洛克为代表的一派强调 应该选择艺术
放弃宣传  
根据托尼 莫里森的观点 现代美国黑人小说的发展可以分作四个阶段 先
是抗议的狂热 这主要指从 年代理查德 赖特的崛起 经历 年代美国黑
人的民权运动 到多事之秋的 年代这一时期 年代  “分离主义 成了
时髦的口号 同时也成为 年代激进黑人文学的特征 年代后期至 年
代初期一场与政治 社会运动平行发展并与不断发展中的黑人社会生活紧密联系
的文化运动出现 它不仅宣扬黑人 美丽 而且强调黑人比白人 更优越 它
以全新的姿态强调文化自豪感和文化自主 中心内容是标榜黑人权力的文化民族

















本质 进而进一步探索文化 在技艺上追求精益求精 对世界持更广博的看法
从艾里森寻找自我本质的小说 看不见的人 一直到 80 年代一群把黑人家庭生




求精 对世界持更广博的看法的作家 与其他同时代的作家不同 里德更为大胆
地在小说形式上进行探索 一方面对传统文化进行质疑 另一方面又从传说和神
话中挖掘被忽视的黑人文化 重新构建了他独具特色的 真正的黑人美学 思想
它以 20 年代哈莱姆和布鲁斯以及爵士乐的精神为基础 跟古代文化的神秘主义
有联系 旨在宣扬文化多元主义  








里德和罗思都对其各自的文化传统进行了质疑和修正 里德以 符笃 神话
为切入口 同其他黑人文学批评家展开论战 进而构建出了他独具特色的黑人美
学思想 罗思并没有像里德那样构建出某种鲜明的美学思想 但他对犹太传统的
公开反叛无疑也暗含出他对 犹太性 的反思  
    后现代派小说的一大特点是历史人物和历史事件重新走进后现代派小说 在
后现代派作家的笔下 文学是主观的 作家按自己的想法 虚构一个想象的现实
世界 而历史和新闻是客观的 历史事件是真实的记录 因此 许多后现代派作
家将历史和新闻一起溶入他们的小说 对传统的历史观念进行质疑 从一个全新
的角度重新思考历史 伊什梅尔 里德和菲利普 罗思正是这样的作家 本文第
二章 重访美国黑人 犹太历史 通过对伊什梅尔 里德的 逃亡加拿大 和
菲利普 罗思的 夏洛克在行动 的分析来看伊什梅尔 里德和菲利普 罗思对
美国黑人历史和犹太历史的修正  
在 逃亡加拿大 中 伊什梅尔 里德重访了美国南北战争时期的那段历史
再现了林肯总统等历史人物 从一个新的角度来看奴隶制 犹如其他后现代派作
家 伊什梅尔 里德在对历史的修正中力图挖掘出美国黑人历史中的 阴暗 面
挖掘出那些长期以来不被重视 被忽略的东西 另一方面他又溶入其独具特色的
真正的美国黑人美学 思想 以 符笃 神话为基础 重新构建已被接受的历
史真实 伊什梅尔 里德对历史的质疑 新解和修正在于更好地把握现在 是为
了解构美国文化中的欧洲中心论和黑人恐惧症的传统 也是为了颠覆事实与虚构
















历史却不断在犹太作家的笔下演绎 菲利普 罗思的 夏洛克在行动 再现了
1988 年在耶路撒冷对约翰 德米加尼朱克于 1942-1943 年期间在纳粹集中营犯




己的思考和疑虑 如果犹太人离开以色列 中东问题就可以解决了吗 如果犹太
人离开美国 犹太人与美国社会之间的矛盾和冲突就可以解决了吗 而从另一方
面来说 如果犹太人不再将自己看作是上帝的 选民 历史的进程又将如何  
对伊什梅尔 里德和菲利普 罗思来说 历史不仅是一个创新的领域 而且
也是一个革新的契机 是一种既连续又断裂的认识和反思 是行动和反行动的亲
合体 是传统积淀的变体  
纵观二十世纪文学 男性人物的女性化不失为二十世纪文学的一大特征 如
乔伊斯笔下的布鲁姆 海明威笔下的巴恩斯等等 在这个纷扰的世界中 这些女
性化了的男性们感到困惑和无所适从 缺乏通常意义上社会所赋予他们的传统的
阳刚之气 或 男子汉气概 表现出屈服 被动 顺从 感性 敏感和温顺
等典型的女性特征 阳刚之气 是一种社会构建 因此很难给其以确定的界定
文化是性属的基础 因而性属因文化思潮的变化而变化 女权主义运动对女性化




菲利普 罗思伊什梅尔 里德便是其中最具代表性的作家 第三章 在女权主
义氛围之下寻找男性异化的自我和阳刚之气 围绕伊什梅尔 里德和菲利普 罗
思对女权主义直接的攻击和间接的嘲讽 反映出他们对后现代状况下男性自我丧
失的忧虑  
伊什梅尔 里德因其作品中对女性形象的丑化而被称为 厌女主义者 倍
受许多女性作家的指责 不可否认 里德的作品中的确体存在着大量的丑化女性
形象 尤其是女性主义者形象的描述 但他的真实用意是将厌女主义作为一种历
史的表症 在其典型的 厌女主义 作品 卤莽的注视 中 他一方面表现出对
女权主义小说家和女权主义运动的憎恶感 另一方面他也嘲讽和解构了男性霸权




对男性 阳刚之气 的探询 间接地嘲讽了女权主义 在 乳房 这部作品中
小说的主人公一夜之间变成了女性巨大的乳房 他在变形 15 个月以后 用大乳
尖向他年轻而漂亮的女友诉说自己变形的历程 罗思以其超脱的想象运用变形表
现出男性异化为女性的恐惧感 如果这个世界被女性化 那么人类丧失的将不仅















显然 菲利普 罗思和伊什梅尔 里德并非 厌女主义者 他们对男性女
性化的忧虑 对女权主义运动的反思表现出他们对人类生存状态的关注 父权社
会的模式固然不可取 但一个女性化的社会模式也不可取 在性别上 没有什么
优越之分 罗思和里德所期盼的是一个共生共息的社会 后现代状况给人们提供
了一个对各种 主义 反思的机会 罗思和里德对女权主义的反思扩展了 多元
文化 的内涵  
第四章 打破传统的叙述结构框架 分析两位作家的叙事策略以及艺术特
征 在里德和罗思对传统和历史的修正以及对女权主义的反思中 后现代的叙述
手法贯穿始终 后现代的叙述手法使得罗思和里德 颠覆 的话语模式发挥得淋
漓尽致 里德和罗思对传统叙述结构的 颠覆 主要表现在他们对 元小说 叙
述模式的应用上 里德元小说叙述的特点表现在他把琳达 哈琴有关 元小说
的理论以及米哈伊儿 巴赫金的复调叙述同他自己的美学思想相结合上面 他的
代表作 芒博琼博 采用侦探小说的叙述模式来嘲讽侦探小说 采用脚注和 部
分传记 的形式装饰小说的主体结构 他的作品还体现出典型的巴赫金 复调叙
述 的特点 各种声音交织在一起 构成多种对话  
罗思在小说叙述技巧上的大胆实验表现在其作品中人物的回旋和他本人经
历巧妙的虚构上 纳散 朱克曼这一人物在他的很多小说中出现 如 我作为一
个男人的一生 鬼作家 解放了的朱克曼 解剖学课 布拉格狂欢
生活逆流 等 而在 夏洛克在行动 这部小说中 书中则出现了两个意见相
左的菲利普 罗思人物形象 罗思作品中的很多东西是他本人的亲身经历 加上
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                               Introduction 
 
… [ W]hy was there so wide a gulf between person and person; 
differences so great that to breach them one would have to cross 
the world itself … the Negro, who was quite a way down the 
street, why was he a Negro and I a Jew? Why not the other way 
around? Or both of us Negroes or both Jews? There was 
something between us that neither of us might grasp, some 
understanding of which we had only the dimmest impression; who 
knew what this was, or what the design was into which we had 
been cast? The connections between things were too fine to be 
discovered. 
               Issac Rosenfeld, Passage From Home 
 
 
One of the most controversial literary phenomena in twentieth century American 
literature is postmodernism. There have been disputes on the origin of postmodernism, 
the phases and even the definition and the features.1 However, Frederic Jameson’s 
postmodernism theory has been the most instructive and influential. Based on Karl 
Marx’s basic principle of the relationship between the economic basis and 
superstructure Jameson analyzes the three phases of capitalist development and its 
corresponding cultural form. The capitalist primitive accumulation, analyzed by Marx 
in The Capital, is the first period with critical realism as its literary form. The second 
period is what Lenin called the monopolized capitalism with modernism as its literary 
form. And the third period is the global capitalist period, or what has been called “the 
consumption society” or “post-industrial society”. The literary form in this period is 
postmodernism. American literature, no doubt, corresponds to this division.  
It has been generally acknowledged that the appearance of Joseph Heller’s Catch 
22 in 1961 marks the beginning of American postmodernism. Based on Jameson’s 
notion of postmodernism and the actual historical background of American society, 
American postmodernism can be further divided into two periods. The writers who 
produced their works in the sixties such as Joseph Heller with his Catch 22, Kurt  
Vonnegut Jr., with his Slaughterhouse Five (1969), Thomas Pynchon with his 
Gravity’s  Rainbow (1963), are relegated to the first period, with black humor as the 
main literary feature. The writers since the seventies are called the second generation 
of postmodernist writers: as Saul Bellow, John Barth, E. L. Doctorow, Robert Coover, 
Don Delillo, and most importantly, Ishmael Reed and Philip Roth.  
The pluralizing of minoritarian literature and its poetics is one of the most 
important features in American postmodernism. Under the postmodern aura, the 
works of many minoritarian writers have been presented to be typical postmodernist 
narrative, works of Toni Morrison, Ishmael Reed, Maxine Hong Kingston, Grace 
Paley, and Philip Roth. To some extent, postmodernism has become the dynamics for 
minoritarian writers in their efforts to compromising to the mainstream culture. For 
                                                 
1 For instance, David Lodge lists five strategies (contradiction, discontinuity, randomness, excess, short circuit) by 
which postmodernist writing seeks to avoid having to choose either of the poles of metaphoric (moderinist) or 
metonymic (antimodernist) writing. Ihab Hassan gives us seven modernist rubrics (unbanism, technologism, 
dehumanization, primitivism, eroticism, antinomianism, experimentalism), indicating how postmodernist 
aesthetics modifies or extends each of them. Douwe Flkkema outlines a number of compositional and semantic 
conventions of the period code of postmodernism (such as inclusiveness, deliberate indiscriminateness, 















these writers the literary heritage left by American modernism and the early 
postmodern writers was Euro-centered, racial and white male oriented. So in their 
writings, they no longer emphasize the European cultural tradition and political 
correctness in the mainstream culture. What they advocate is an open political 
orientation, a love for their non-European ancestors, the pluralizing of ideologies, and 
the combination of their cultural tradition with the mainstream. And thus, what is 
revealed in their writings is postmodernist multiculturalism, which is also the 
tendency for American literature in future. So the present dissertation is a study of 
Ishmael Reed and Philip Roth, the most typical postmodernist writers in 
Afro-American and Jewish-American literature. Through analyzing their relations 
with their respective traditions, their own aesthetic creation, their revisiting of history, 
their attitudes toward feminism, and their postmodern artistic features, I intend to say 
that Ishmael Reed and Philip Roth point out a way for their fellow people facing the 
multicultural society, i.e., multiculturalism.  
Then, how can Ishmael Reed, an Afro-American, and Philip Roth, a 
Jewish-American, be related together? 
 For the most part the blacks and Jews have had very little in common in their 
histories and cultures. But as Leon Wieseltier points out, “For both … are victims, big 
and bitter victims, whatever the order of magnitude, whatever the chronology of 
victimization. They have, both these nations, suffered too much and so long that they 
bear their scars grandiosely, as essential features of an identity, as relics of a sacred 
history, as tests of the extent to which others represent them as they wish to be 
represented. And so both of them, almost as a matter of emotional and cultural course, 
could let the scars do the work of the wounds; and the memory of oppression do the 
work of oppression” (27-29).2 Thus, however different they are, they share the deeply 
embedded instincts of national identity and cultural character. “The memory of 
oppression,” “relics of a sacred history,” “scar and wound”: all this can and does 
describe the unheimlich quality that ties American Black to American Jewish 
experience, that makes them Blacks and Jews vexedly at home but also strangers to 
themselves and to each other. 
Therefore, black and Jewish writers, intellectuals, and academics have tended to 
keep each other in mind, as if, indeed, there were a revelation for each of them in the 
existence of the other. Blacks and Jews function in each other’s thinking and writing 
and this relationship produces interethnic dialogue for the construction of American 
culture. These writers evidence concern with their own ethnic identity and, at the 
same time, engage the ethnic identity of the other group. And in this way they 
construct their separate, ethnic identities, textually, in relation to each other, which 
produce greater and greater entanglements of the two ethnicities. 
Jews came to the United States in search of religious freedom and economic 
opportunity. Blacks were brought here in slavery. The two groups came into 
significant contact toward the end of the nineteenth century when the Black peasants 
of the Great Migration settled in the same northern cities that hosted the masses of 
Jewish immigrants from Russia and Eastern Europe. Soon an alliance developed 
between the elites of both groups to fight nativist prejudice and to promote civil 
equality.  
According to an extraordinarily lengthy series of books, collections, articles, and 
symposia published in the late 1960s and early 1970s, the 1960s witnessed a baffling 
and painful demise of what many intellectuals of the period referred to as the 
                                                 














“Negro-Jewish alliance.”3 This so-called Grand Alliance culminated in the victories 
of the Civil Rights movement of the late fifties and sixties. According to the 
schematization of one critic, from 1890 to 1914 there was little interaction between 
blacks and Jews. A period of initial bonding occurred between 1915 and 1935, with 
some philanthropic activity moving from Jews to blacks. Quiescence set in between 
1936 and 1946. And between 1946 and 1958, rapprochement and close cooperation 
set in, and then moved into the Civil Rights activism of the mid-1950s to 1960s, after 
which occurred schism, division, and rupture. 4  
    But the important relationship between African and Jewish Americans does not 
end in the 1960s but, rather, begins there. The decline of the fabled alliance between 
blacks and Jews came to structure much of the angry thinking of the 1960s concerning 
African and Jewish American relations. It figures prominently in an important essay 
by Cynthia Ozick, written in 1972 and concerning a 1971 novel on blacks and Jews 
by Bernard Malamud, which returns us to a 1963-64 conversation between Ralph 
Ellison and Irving Howe and to a somewhat earlier exchange between Ellison and 
another Jewish critic, Stanley Edgar Hyman. These dialogues dip in and out of a set of 
other statements and conversations, involving Hannah Arendt, Norman Podhoretz, 
and, most importantly, James Baldwin.5 They have to do with a competition between 
blacks and Jews for authority in American culture. This competition powerfully 
resonates with earlier conflicts concerning Jews in Western culture, in particular the 
tensions, anxieties, and assumptions of chosenness and supersessionism that divide 
Judaism and Christianity. At the same time, it reflects black-white relations in 
America generally, making the black-Jewish dialogue something of a model both for a 
more general debate between Christians and Jews and a more local, American, 
conversation between blacks and whites. 
The most recent studies on the Jewish black relationship are Blacks and Jews in 
Literary Conversation (1998) by Emily Miller Budick and Facing Black and Jew 
(1999) by Adam Zachary Newton. Focusing on how Jewish and black writers 
construct their separate ethnic identities textually, Budick attempts to record several 
conversations among prominent African and Jewish Americans, covering the 
important fictions and proceeding through essays, letters, and symposia. In her 
opinion these texts are themselves already to some degree black-Jewish intertextuality. 
Preserving Werner Sollors and Sacvan Bercovitch’s cultural models of American 
                                                 
3 For books concerned with the history of black-Jewish relations, see (among others and in chronological order): 
Negro-Jewish Relations in the United States: Papers and Proceedings of a Conference Convened by the 
Conference on Jewish Social Studies (New York: Citadel Press, 1966); Negro and Jew: An Encounter in America: 
A Symposium Compiled by Midstream Magazine, ed. Shlomo Katz (New York: Macmillan, 1967); Rabbi Hinry 
Cohen, Justice, Justice: A Jewish View of the Negro Revolt (New York: Union of American Hebrew Congregations, 
1968); Black Anti-Semitism and Jewish Racism, intro. Nat Hentoff (New York: Richard W. Baron, 1969); Max 
Geltman, The Confrontation: Black Power, Anti-Semitism and the Myth of Integration (Englewood Cliffs, NJ: 
Prentice-Hall, 1970); Robert G. Weisbord and Arthur Stein, Bittersweet Encounter: The Afro-American and the 
American Jew (Westport, CT: Negro, 1970); Lenora E. Berson, The Negros and the Jews (New York: Random, 
1971); Ben Haopern, Jews and Blacks: The Classic American Minorities (New York: Herder & Herder, 1971); 
Hasia R. Diner, In the Almost Promised Land: Americna Jews and Blacks 1915-1935 (Westport, CT: Greenwood, 
1977); Jonathan Kaufman, Broken Alliance: Turbulent Times Between Blacks and Jews in America (New York: 
Scribner, 1988); William M. Phillips, Jr., An Unillustrious Alliance: The African American and Jewish American 
Communites (New York: Greenwood, 1991); Paul Berman, ed., Blacks and Jews: Arguments and Alliances (New 
York: Delacorte, 1994); Joe Wood, Blacks and Jews: Thirty years of Alliance and Argument (New York: Dell, 
1994); Murray Friedman, What Went Wrong? The Creation and Collapse of the Black-Jewish Alliance (New York: 
Free, 1995), to date, the most comprehensive history of black-Jewish interrelations; Michael Lerner and Cornel 
West, Jews and Blacks: Let the Healing Begin: A Dialogue on Race, Religion, and Culture in America (New York: 
Penguin, 1996); and Struggles in the Promised Land: Toward a History of Black-Jewish Relations in the United 
States, ed. Jack Salzman and Cornel West (New York: Oxford, 1997) 
4 Williams Phillips, An Unillustrious Alliance, pp. 132-33; see also Hasia Diner, In the Almost Promised Land 














multiculturalism and pluralism, Budick suggests that mutualities of ethnic 
construction may evidence genuine conflict for cultural domination. Thus, her 
purpose in looking at mutual textual constructions of African and Jewish American 
writers is to see how individual authors manufacture their hyphenated identities, as 
they both insist on the legitimacy of the ethnic component of that identity and yet 
refer in their constructions to the very specific, ethnically different, materials of 
another ethnic group, which is itself engaged in its own parallel processes of ethnic 
construction. 
In Facing Black and Jew, Newton offers an original way of juxtaposing Jewish 
and African American literary traditions in modern American literature and rethinking 
the sometimes vexed relationship between two constituencies ordinarily confined to 
sociopolitical or media commentary alone, covering works of prose fiction by African 
American and Jewish American authors from Henry Roth and Ralph Ellison to Philip 
Roth and David Bradley. Newton combines Emmanuel Levinas’s ethical philosophy 
and Walter Benjamin’s theory of allegory in shaping an innovative kind of 
ethical-political criticism. Through artful, dialogical readings of Saul Bellow and 
Chester Himes, David Mamet and Anna Deavere Smith, and others, Newton seeks to 
represent American Blacks and Jews outside the distorting mirror of “Black-Jewish 
Relations,” and restrictive literary histories alike. 
Powerful and comprehensive as these two studies are, I find an important 
‘dialogue’ missing, i.e., the dialogue between Philip Roth and Ishmael Reed, the most 
important writers in contemporary Jewish American and African American literature. 
Inspired by what these two studies have achieved, I selected these two writers for my 
own study for the following reasons: first of all, postmodernism has been largely 
ignored in the study of minoritarian literature while Roth and Reed are the most 
characteristic of postmodernist writers in Jewish American and African American 
literature. Most of the studies on American postmodernist fiction have been around the 
works of such writers as Don Delillo, John Hawks, Jon Barthelme, and so on. In 
Afro-American postmodernist studies, Toni Morrison has gained much of the attention. 
Though Frederic Jameson relegates Ishmael Reed to typical postmodernist writer, and 
Robert Elliot Fox in his Conscientious Sorcerers: The Black Postmodernist Fiction of 
Leroi Jones/Amiri Baraka, Ishmael Reed, and Samuel R. Delaney (1987) analyzes 
Reed’s postmodernism, Reed’s peculiar postmodernist features remained to be further 
analyzed. Study on Jewish-American postmodernism can scarcely be found. And most 
of the studies have been centered on Saul Bellow, Cynthia Ozick, and Grace Paley. 
Therefore, how Reed and Roth create their writings with postmodernist technique and 
what is revealed through their postmodernist narrative will prove to be important for 
the study of contemporary American literature. The second reason for my placing 
Ishmael Reed and Philip Roth together is that they have been the most controversial 
writers, highly praised and seriously abused by the critics at the same time. 
As of 1995, Reed had published nine novels, five books of poems, and four 
collections of essays; he also had authored four plays, three television productions, 
and two librettos, and edited four anthologies. His publishing and editing enterprises 
have included Reed, Cannon and Johnson Publications, I. Reed Books, and the 
journals Yardbird Reader Y’Bird, Quilt, and Konch. In addition to winning several 
awards for his writing, Reed has been nominated for the Pulitzer Prize and was twice 
a finalist for the National Book Award (once in poetry and once in fiction). 
Reed is a vigorous promoter of African-originated modes of being and 
performance, which he uses to challenge established canons of judgment and 














pro-black position never was a dogmatic one. In Reed's view, the black element 
reveals the permeable nature of American experience and identity, but he also 
acknowledges the permeable nature of blackness; thus Reed actually belongs in the 
company of those for whom notions of "mainstream" and "margins" are falsely 
dichotomous. Reed insists, for example, that a black writer steeped in tradition is a 
"classical" writer. At the same time, Reed's postmodernism enables him to take in 
everything at once, so to speak, so that conventional ideas of form and genre are 
contested, as well as canonical considerations. 
Reed always has gone against the grain of the prevailing critical-polemical 
fashion--a sign of his fierce independence as an artist and thinker. He has steadfastly 
refused to toe any party line with regard to African American authenticity, aspiration, 
and achievement. Some critics have interpreted the openness (and occasional 
open-endedness) of Reed's works as indeterminacy. For example, Michael G. Cooke, 
in Afro-American Literature in the Twentieth Century (1984), while emphasizing 
Reed's importance based upon the distinctiveness of his vision, style, and scope, 
believes nonetheless that his work is "affected by an instinct of irresolution." Reed's 
target, however, is the overdetermined, which he combats by accentuating chance, 
spontaneity, and instinct, deliberately embracing what amounts to an uncertainty 
principle that acknowledges "other" positions, myriad possibilities. 
    Over the course of a distinguished and turbulent career, Ishmael Reed has 
received numerous, frequently potent, critical accolades. Musician Max Roach is said 
to have called Reed the Charlie Parker of American fiction, while Frederic Jameson 
has judged him to be one of the principal postmodernists. Nick Aaron Ford, in Studies 
in the Novel (vol. 3, 1971), referred to him as the "most revolutionary" African 
American novelist to have appeared thus far, and Addison Gayle, Jr., in The Way of 
the New World (1975), called Reed the best satirist in the black tradition since George 
S. Schuyler. Acknowledging that his satire does derive in part from Schuyler, Wallace 
Thurman, Rudolph Fisher, and Henry Louis Gates, Jr.'s essay on Reed in the 
Dictionary of Literary Biography (vol. 33), argues that he really has "no true 
predecessor or counterpart."  
Compared with Reed, Roth has produced many more books and at the same time 
has been much more controversial. Roth was nominated for the 2000 Nobel Prize for 
Literature. Though he failed to win the prize, the nomination has already proved that 
he is one of the most important writers in American literature. Up to this year, he has 
published more than twenty novels. Most of his books are viewed in literary circles as 
being modeled after the works of J. D. Salinger. Apart from his early works like 
“Epstein” and “Goodbye, Columbus” he does not really focus his books on 
“Jewishness” as his other contemporary Jewish writers have been doing in their 
writings. His books are mainly focused on contemporary issues of the time. This 
could be seen from the titles of his books like The Professor of Desire, The Breast and 
My Life as a Man.  
Roth’s comic novels explore the moral complexities of modern experience. The 
enormous changes that have characterized recent decades form one of the recurring 
themes of his fictional world, as he analyzes the ways in which desire, art, and the 
moral imagination intertwine and together shape the ability of characters and social 
groups to deal with the tumultuous, cruel, and violent twentieth century. Much of 
Roth’s work satirizes the obsessions and delusions of neurotics, yet his deft comic 
touch tempers the sharpness of the criticism. In Roth’s satiric universe the comic 
moment reveals the underlying seriousness of contemporary life. 














of meanings; excess abounds, and things turn into their opposites. As an American 
satirist Roth shares many of the liberal, social, political, and cultural concerns of other 
contemporary novelists. He was among the first American writers to bring into his 
fiction an awareness of how the murder of six million Jews by the Nazis has shaped 
the modern world. Roth also shares with his Eastern European colleagues, Milan 
Kundera and Josef Skvorecky, a sense, evident in their art, of the links between the 
obsessive eroticism of modern life and its totalitarian political dilemmas. 
None of the writers with whom Roth is most often compared – Saul Bellow, 
Bernard Malamud, Mordecai Richler – evoke the surfaces of everyday life with his 
vivid visual fullness. Furthermore, Roth’s work consistently depicts a more realistic 
social experience than theirs, even as he deploys more prominently than they do a 
complex psychology of familial motivation and immigrant hope in his work. 
Nevertheless, Roth’s prose is not dominated by the overt Yiddishisms of Malamud 
and Richler or the cerebral aggression of Bellow’s Jewish intellectuals. While Yiddish, 
the language of the immigrants, and the brilliant intellectual aggressiveness of the new 
generation of Jewish professionals play a significant part in his work, the linguistic 
quickness and agility of urban life is its primary quality, mirroring the nimbleness 
with which his charaters move through the dynamic American suburb and cityscape. 
Writing in a supple, vivid American English, Roth stakes out a new area for Jewish 
writing. He defines the shape of a Jewish literature – that is, writing which charts the 
fateful experiences of the Jews – in a non-Jewish language accessible to all 
Americans. 
This “non-Jewishness” has made him a controversial writer. He has been called 
“self-hater” and all sorts of names to show that he has betrayed his Jewish origins by 
not writing about “Jewish Issues”. His use of Jewish stereotypes for scathing humor 
has alienated and angered some members of the Jewish community shaken by the 
holocaust. The eminent critic Irving Howe, in “Philip Roth Reconsidered,” called 
Portnoy’s Complaint “a vulgar book” (77) and denounced Roth’s shallow treatment of 
Jewish life. The essay set the tone for criticism by the Jewish citezenry, which was 
enraged by Roth’s use of offensive traits for hyperbolic comedy, e.g., materialism in 
Goodbye Columbus; sexual preoccupation in Portnoy’s Complaint; vitriolic quarreling 
in Operation Shylock and scandalous philandering in Sabbath’s Theater. 
This, however, has not taken away from his popularity or his fame. He has won 
numerous awards including many for his not so famous books. His list of literary 
awards includes the following: second prize in the O. Henry Prize Story Contest of 
1960 for "Defender of the Faith"; National Book Award for Fiction in 1960 for 
Goodbye, Columbus; National Book Critics Circle Award in 1987 for The Counterlife; 
National Book Critics Circle Award in 1992 for Patrimony; PEN/Faulkner Award for 
Fiction in 1993 for Operation Shylock; Time magazine's Best American Novel of 
1993 for Operaton Shylock; National Book Award for Fiction in 1995 for Sabbath's 
Theater; Pulitzer Prize in 1998 for American Pastoral.  
And the third reason for my placing Philip Roth and Ishmael Reed together in this 
study is that both of them reject being labelled “Jewish” American and “African” 
American writers. Most importantly, both of them share the notion of postmodern 
multiculturalism.  
Using a spatial model, I hope to show, ultimately, how Philip Roth and Ishmael 
Reed try to penetrate resistant domains and go where they feel excluded 
psychologically and socially. Of final importance will be these questions: What are 
the dynamic relations for Roth and Reed between mainstream experience and their 














position in the Jewish-American and African-American aesthetic tradition? Do they 
build their house of fiction from outside the mainstream and their literary tradition or 
inside? And if from outside, how do they manage this when their relations to 
Jewish-American and African-American tradition and life respectively show them to 
be  rebels and existential outcasts, or do they straddle a line between their outsider 
spheres and the mainstream? As will become evident, defining their placements as 
novelists in the cultural field of American life has interesting implications for the 
value of the category “Jewish-American writer” and “African-American writer” when 
examining the ethnic writers in the multicultural American society today.  
Unlike Budick, who preserves the cultural model of Sollors and Bercovitch, and 
Newton, who combines Emmanuel Levinas’s ethical philosophy and Walter 
Benjamin’s theory of allegory in shaping an innovative kind of ethical-political 
criticism, my study on the “dialogue” between Ishmael Reed and Philip Roth focuses 
on their relations to and positions in African-American and Jewish-American literary 
tradition, the meaning of history in their literary view, their attitude toward feminism, 
and the postmodern narratives penetrated in their writings.  
In Chapter One, “Revising the Afro-American and Jewish-American Literary 
Tradition,” I argue that Reed and Roth are a part of their individual traditions, but they 
go beyond their traditions and build their houses of fiction outside of their traditions. 
Reed is a conscious part of the Afro-American literary tradition that extends back 
to the first-person slave narrative. But unlike such writers as Jean Toomer, Zora Neale 
Hurston, Richard Wright and James Baldwin, who concentrated on realistic portrayals 
of black life and employed familiar narrative structures, Reed belongs to a divergent 
tradition, inspired by Ralph Ellison’s Invisible Man (1951). Because he believes that 
the means of expression is as important as the matter, and he argues that the special 
qualities of the Afro-American experience cannot be adequately communicated 
through traditional literary form. Reed works against the stylistic limitations of the 
Afro-American literary tradition as much as he works with them through his own 
“true Afro-American aesthetic,” in which Voodoo has been constantly used. 
By tracing back a literary history of black aesthetic and presenting his “true 
Afro-American aesthetic,” Reed’s battle with the new black aesthetic critics embodied 
in his fictions through his satirical voices is presented in this chapter in discussion of 
his works.  
His The Free-Lance Pallbearers is a satirical jab at the oppressive, stress-filled, 
Western/European/Christian tradition. While Reed blames whites, called HARRY 
SAM in the novel, for present world conditions, he also viciously attacks culpable 
individuals from different strata in the black community and satirizes various kinds of 
black leaders in the twentieth century. Reed implies that many such leaders argue 
against white control by saying they want to improve conditions, to "help the people," 
but that in reality they are only waiting for the chance to betray and exploit poor 
blacks and to appropriate power. The novel is also an unrestrained attack on American 
politics. Leaders in the black aesthetic movement are satirized. 
    Some white literary critics remark that black Americans lack a 
literary tradition (Martin 180), and that this is why their work is often 
“raving” or “unfocused”. Reed wrote the book Mumbo Jumbo in at least 
partial response to this criticism. He has a Voodoo detective named Papa 
LaBas (the Voodoo god, Legba) search out and reconstruct a black 
aesthetic from various remnants of literary and cultural history.  
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